China National Centre for the Performing Arts Orchestra
2017 Audition

China NCPA Orchestra is the resident orchestra of National Centre for the Performing Arts (NCPA), Beijing.
Established in March 2010, the orchestra consists of highly accomplished musicians from around the world, who
perform in more than a dozen opera productions presented by its home venue each year as well as in ballets and
regular orchestral concerts in its own season. With a notably busy schedule, the young ensemble has fast established
itself as one of the most adventurous and dynamic orchestras in the country. LU Jia took up the post of Chief
Conductor in February 2012, succeeding Zuohuang Chen, the current Conductor Laureate, NCPA’s Music
Director and also one of the founders of the orchestra. LU Jia has been appointed as NCPA’s Artistic Director of
Music and Music Director of China NCPA Orchestra since 2017. Ding Yuan was named as Assistant Conductor in
2012.

The NCPA Orchestra demonstrates an abiding commitment to the highest levels of artistic excellence and takes
pride in its long-term collaborations with the finest musicians of our time. Artists associated with the orchestra in
the past two years have included Zubin Mehta, Valery Gergiev, Myung-Whun Chung, Christoph Eschenbach,
Vladimir Ashkenazy, Yan Pascal Tortelier, Gunter Herbig, Leif Segerstam, Shao-Chia Lii, Muhai Tang, Xian Zhang,
Gilbert Varga, Lang Lang, Stephen Kovacevich, Leo Nucci, Jian Wang, Gautier Capucon, Yuja Wang and Han-Na
Chang, among many others. Maestro Lorin Maazel worked closely with the orchestra before his passing and praised
the musicians for their “amazing professionalism and great passion in music”. After working with the orchestra in
a series of concerts and the NCPA’s new production of La Traviata in June 2010. Maestro Christoph Eschenbach

also declared it “one of the finest orchestras in Asia”.

In the first six years since its establishment, China NCPA Orchestra has become one of the leading ensembles in
the country both on stage and in the pit, gaining critical acclaim for its performances in NCPA’s many opera
productions. To date they have played for over 30 new productions, including not only classical repertoire works
such as Tosca, The Barber of Seville, Die Fledermaus, Lohengrin, Aida, Otello, Nabucco, but also newly commissioned
works The Chinese Orphan, Rickshaw Boy and The Visitor from the Ice Mountains. In its own orchestral concert season,
the orchestra has consistently presented creative and diverse programmes, including a remarkable Beethoven
Project under the baton of LU Jia, in 2013. Their performance of the mammoth Ring Without Words with its creator,
Lorin Maazel, was released on SONY Classics worldwide, the only recording the great maestro ever made with a

Chinese orchestra

Another important field of work that the orchestra has explored extensively in the short period of time since its
establishment is the creation and promotion of contemporary music. Having presented the Chinese premieres of
major works by John Admas, Toru Takemitsu and Giya Kancheli, it gave the world premieres of more than ten
substantial new orchestral works commissioned by the NCPA, written by composers from across the globe
including Michael Gordon, Augusta Read Thomas, Kalevi Aho, Joby Talbot and Jiping Zhao. It has also played a
major role in the NCPA's annual Young Composers Programme, providing a unique platform nurturing the next

generation of Chinese composers.

The NCPA Orchestra has flexed its wings on the international stage with high-profile touring work, receiving
widespread international praise for its performances. From 2012 to 2015, the orchestra was invited by Kissingen

Summer Music Festival and Schleswig-Holstein Musik Festival, and made its German tour continued with concerts



in Nurnberg, Hamburg and Berlin. It also gave performances in Sydney, Singapore, Seoul, Daegu, Taipei and Macau.
During the 2014/15 season, the orchestra undertook its first North American tour, where it performed in 7 major
cities in the US and Canada, under the baton of LU Jia. This was not only a milestone for this young ensemble, but
also a breakthrough for any Chinese orchestra performing abroad. Musical America praised the orchestra for its

“joyful confidence and youthful strength”. Concerto Net described it as “a polished, first rate ensemble”.

With its commitment to educational and outreach activities, the orchestra has presented a series of Weekend
Matinee Concerts at its home venue since its establishment. With specially selected programmes and accessible
ticket prices, these have become extremely popular with Beijing audiences new to classical music. Current plans in
this context include a new series highlighting the Beethoven symphony cycle, led by its Chief Conductor, LU Jia. In
addition, the orchestra frequently initiates wide-reaching educational projects in association with educational

institutions across the city.

The 16/17 season has 'Music Speaks' as its central theme, featuring concerts conducted by LU Jia, Myung-Whun
Chung, Shao-Chia Lu, Claus Peter Flor, Pavel Kogan, Hannu Lintu, Muhai Tang, Yi Zhang, Biao Li, with soloists
Kyung-Wha Chung, Gautier Capucon, Henning Kraggerud, Jian Wang, Man Wu, Haochen Zhang, Sa Chen, Li-Wei
Qin, Tianwa Yang, Feng Ning, Wei Wu and many others. Renowned composer Qigang Chen and pianist Yuja Wang,
both as this season's Artist-in-Residence, has lead a number of concerts as well as educational projects. The

orchestra has also performed in fifteen NCPA opera productions including Tannhauser, Rusalka.

Principal: Cello, Oboe
Associate Principal: Double Bass, Bassoon (Contrabassoon), French Horn

Tutti: Violin, Viola, Cello, Oboe (Corno inglese), French Horn, Percussion

| Beijing
Date: 25th - 26th May, 2017
Location: China* Beijing

Deadline of Application: 15th May, 2017

2. Berlin & Vienna
Date: 19th - 26th June, 2017

Location: Germanys Berlin,Austria* Vienna

Deadline of Application: 4th June, 2017

3. Beijing
Date: September 4th, 2017

Location: China* Beijing

4. United States
Date: November 4th & 9th 2017

Location: San Francisco & New York



I. Applicants should be of sound character and possess good professional ethics, performing experiences with a

professional orchestra is required.

2. Able to rehearse and communicate with others in English.

I.Members in the China NCPA Orchestra are engaged under full-time contracts; Employment to commence based
upon orchestra's arrangement and the successful applicant's availability.

2. Musicians shall play on their own instruments, while China NCPA Orchestra will bear a certain amount of the
cost of consumables.

3.Apart from the subscription performances, musicians shall play in outreach / educational performances, chamber

music concerts and recordings.

Please send following documents via email (ncpaorchestra@|26.com) in advance, please put “Applied position +
Name + Preferred audition location” in the subject field of the email.

1. Completed Application Form (Click to Download)

2. Copies of ID card / Passport, graduation certificates, diplomas, award certificates and other professional
certificates (if any).

|. Solo Repertoire: Please refer to “List of Solo piece and orchestral experts”. Content should be exactly as per
requirements and set list. Please note that failure adhere to the requirements may result in disqualification.

2. Orchestral Excerpts as listed below: Please see List of Solo piece and orchestral experts as Annex #1 (Click
to download). For requesting listed excerpts, please send completed application form to ncpaorchestra@ |26.com
in advance, excepts will be sent to qualified applicants via email.

The Audition Committee of China NCPA Orchestra reserves the right to reject any candidate it deems unsuitable.

All information pertains to the auditions will be sent by e-mail to the applicants.


mailto:ncpaorchestra@126.com
http://www.chncpa.org/zxdt_331/zxdtlm/qtwzw/201704/W020170419628218734416.doc
http://www.chncpa.org/zxdt_331/zxdtlm/qtwzw/201704/W020170419628219000451.pdf
http://www.chncpa.org/zxdt_331/zxdtlm/qtwzw/201704/W020170419628219000451.pdf

Annex#l| 2017 fEERKRBIFREZ REBEMELR

DRFFEZR |TuttiViolin

1k &4 # ) B Compulsory Solo Pieces:

N%% D KAIREDANS —FESELHEZ, Fm, FAIREDAY
- (RAEH).

[** movt. from Beethoven’s Violin concerto in D major or Mozart’s Violin concerto:
No.3,or No.4 or ,No.5 (without Cadenza),

B % B2 Orchestra Excerpt:

| $h3idfi: «F—ohWy (F—FZF, F4E229 )%, 40 .F £ 105, 294 £
335 /)

Johannes Brahms:Symphony No.| in C minor, OP.68, | movt., from the beginning to
bar 29, bar 40-105,and bar 294-335

28E wAFFH: BB (FHECE I3 )

Richard Strauss: <Don Juan>,from the beginning to the 13" bar after C.
BETHIERK: «<F—RAW) (F—FRFEFHBEI2F)

Sergei Prokofiev: Symphony No.l in D major,OP25, I movt., from the beginning to
No.l2.

4 ML KB HEY (FZHRF 114 %)

Ludwig van Beethoven , Symphony No.9 in D Minor, Op.125, 3™ movt., from bar 99-
I 14.

5. BHH: «FE 2T A A (B REF4EET78 )

Wolfgang Amadeus Mozart: Symphony No.39, KV.543. The 4" movt., from the
beginning to bar 78.

6. 7% : «F Wy (F_FRZTF4E 97 %)

Robert Schumann : Symphony No.2 in C Major .The 2™ movt. from the beginning to
bar 97

TREKER |TuttiViola



¥ £ i £ Solo Piece:

BRI AFR BB R TR — RE (RE4EH)

I** movt. from Hoffmeister or Stamitz’s Pieces (without Cadenza)

AP % & Orchestra Excerpt:

| $h32 gl CGHEMEAME A B> (XE1,57)

Johannes Brahms:Variation on a Theme by Haydn, Op.56a, variation 1,5,7

2 E KA EHRY (FFEZEB. CEH D5 )

Richard Strauss: <Don Juan>,from the beginning to B. and from C to 5" bar before D.
3EIHF: «F =T Ay (R 134181 )

Wolfgang Amadeus Mozart: Symphony No.35 in D Major, K.385, Finale: bar 134-181.
401 R AP AR (HFEw T4 ZE D)

Felix Mendelssohn: A Midsummer Night’s Dream, scherzo, from the beginning to D.
ST R A (BT (F—RZF 19 )FZE62.)%)

Pyotr llyich Tchaikovsky: Symphony No.6 in B Minor,Op.74, |** movt., bar 19-62.

XREZE . AR | Principal and Associate Principal of Violoncello
1k &4 # ) B Compulsory Solo Pieces:
|- B D XA AmE —RF
I** movt. from Haydn’s : <Concerto in D major for violoncello and Orchestra>
2- 47 % A VR A SR AT 5 AR
Schuman’s: < Concerto in a minor for violoncello and Orchestra> or Schubert’s
Pieces
B % & Orchestra Excerpt:
| Rl CFheFaEaly Orw 35 2360)
Wolfgang Amadeus Mozart:The Marriage of Figaro,excerpts from the overture.
2. BE EFFN: QB (B 35 EHS)
Richard Strauss:“Don Juan”, excerpts from the introduction.
3. N%35: «HEAZhYY (FWERE 2E5)
Ludwig Van Beethoven,Symphony No.9 in D Minor,Op.125,excerpts from the 4th movt.
4. N334 «<F AR AW (HFZFZHE 141 2196 %)
Ludwig Van Beethoven:Symphony No.5 in C minor,Op.67,3rd movt.,bar 141-196.



5. NE%: «FRZhMy (FFRFETHAMRLE)

Ludwig van Beethoven, Symphony No. 5 in C minor, Op. 67, The 2nd movt Theme and
variation .

6. PhAMHT FH_ZohWY (HF_FEF4EA;, 47 256 ) %)

Johannes Brahms:Symphony No.2 in D.73,2nd Movt.,from the beginning to A,and bar
47-56.

7. BRAR%F: (FEY F_RIEHN

Giuseppe Verdi : <Rigoletto> excerpts from Act 2

8. BMARF: C(RRF> F—Ri\THD

Giuseppe Verdi : <Otello> excerpts from Act |

kxR FEEEH |TuttiVioloncello
Ik &%} B Compulsory Solo Pieces:
|- %3 D Rifr 2w H—RF

I** movt. from Haydn’s : <Concerto in D major for violoncello and Orchestra>
2- A7 % A NVRYR R R AT R e

Schuman’s: < Concerto in a minor for violoncello and Orchestra> or Schubert’s
Pieces
R AK B Orchestra Excerpt:
|34 e F 894640 (r 35 2360)
Wolfgang Amadeus Mozart:The Marriage of Figaro,excerpts from the overture.
2.8 F AT EFD (FH 3B Z3HS)
Richard Strauss:“Don Juan”, excerpts from the introduction.
3.M %% «FAzawy (FWAF 8 THS)
Ludwig Van Beethoven,Symphony No.9 in D Minor,Op.125,excerpts from the 4th movt.
ANBE: KHERAR AW (BZFEFH 141 2196 %)
Ludwig Van Beethoven:Symphony No.5 in C minor,Op.67,3rd movt.,bar 141-196.
5.R% % «<HAZ AW (HF_RFIMPEEL)
Ludwig van Beethoven, Symphony No. 5 in C minor, Op. 67, The 2nd movt Theme and
variation .

6. 203 KFE AWy (F_FR=TF4EA; 47 256 ) F)



Johannes Brahms:Symphony No.2 in D.73,2nd Movt.,from the beginning to A,and bar
47-56.

WKEREEGR. 28/ | Principal and Associate Principal of Contrabasso
Ik £ )i % Solo Piece:

T IRAE 7R 77 o IR A% 3AE 2 3 09 U 2 W AR S0 A 1 55 4

Sperger or Vanhal or Dragonetti’s concerto Pieces are Optional 6Min

K % B2 Orchestra Excerpt:

. M%3%: «BAZhHE (F=F:=52.)%% 100,140 £ 218)

Ludwig van Beethoven:Symphony No.5 in C minor,Op.67,3rd movt.,bar 52-100,and bar
140-218.

2. RIS T ALY (5 45 230

Wolfgang Amadeus Mozart:The Marriage of Figaro,excerpts from the overture.

3. N%%: «Fhmdy (FwWRF 4 EH5)

Ludwig Van Beethoven,Symphpny No.9 in D Minor,Op.125,excerpts from the 4th movt.
4. P <F Wy (F—FRFEZF)

Johannes Brahms:Symphony No.2 in D.73,1st movt.,from E to F.

5. X34 «Fwthwy (F— 5% 114-138. 191-217 v F)

Wolfgang Amadeus Mozart: Symphony No.40 in G minor,K.550,1st movt.,bar |14-
138,191-217

6. L) <F—zonWy (HFZRFT REHRY)

Gustav Mahler: Symphony No. | : titan D major 3rd movt. Solo

7. BARE: <BREFY HvgRig e H

Giuseppe Verdi : <Otello> excerpts from Act 4

K& | Flute

¥ % )% B Solo Piece:

ZHHFD RAXG RAKGHEH S — KT

I** movt. from Mozart’s flute concerto in D major or in G major.
B % X Orchestra Excerpt:

. W% % «<FERFERRY H=48 (51F; 279-360 )+ 77)



Ludwig van Beethoven, Leonore Overture No.3, Intro and bar 279 — 360.

2 EFAERK: <HAERY (3FEHY)

Sergei Prokofiev: Peter and the Wolf, excerpts.

3. BE AT «EEAMFEWRZI (18 $=21 5. 56 5)5 8 | F—2%
x)

Richard Strauss:Also sprach Zarathustra op.30, No.I8 to No.21, 8 bars after No,56 to
end.

4, HFEWI «<Fwehwy (FwRFHRERS)

Johannes Brahms, Symphony No. 4 in E minor, Op. 98, solo part in 4th movt.

5. HRAR: CAXERE AT %R (F_AWIREINS)

Maurice Ravel: Daphnis et Chloég, solo part in the second suite.

6. f&R T CHAVTIEY (35 ZH D)

Claude Debussy: <Prelude a L'apres-midi D'un Faune >, excerpts.

REE G R S F /K | Principal and Associate Principal of Oboe

%% % ¥ Solo Piece:

FAH C KA E VW fo S & 504507 BT 5% 6 W A &~ 54

Mozart’s Oboe concerto:C major and R-Strauss’s Oboe concerto both 6Min

R AK B Orchestra Excerpt:

| B3Rt CRREWAWY (B=RE, F4-32 %)

Johannes Brahms:Violin Concerto in D major, Op. 77, 2nd movt., from beginning to bar
32.

2. FHRE: ¥ (¥ FHEIFTE207)

Gioachino Rossini, Overture to “La Scalu di Seta”, introduction.

3. NS «H =Wy (F=_F%8-101 ) %)

Ludwig van Beethoven, Symphony No. 3 in E flat major, Op. 55, 2nd movt.,bar 8 — 101.
4 BRRA CEEBREZHER (FHBE4EF L)

Maurice Ravel: Le Tombeau de Couperin, Prelude, from the beginning to the |st bar
before 4.

5. Bty H: EHFO (LE4ADNFTENE2)H.ORMSPFEPE I

)



Richard Strauss:“Don Juan”, from 4th bar after L to 2nd bar after N, and from 5th bar
before O to the Ist bar after P.

6. LY «FH =3 hMy (ZREHKZHL)

Gustav Mahler: < Symphony No. 3 > (excerpts. From 2nd movt.)

7. N %55 <Hxzondy (ZRFHEHRD)

Ludwig van Beethoven: <Symphony No. 6 in F major, Op. 68>, (excerpts. From 3rd

movt.)

NKxEIEZRN |Tutti Oboe

1% % )i B Solo Piece:

R4 C RARE E WAl RILE 5845 57 M X E W R W AE L o 54

Mozart’s Oboe concerto: C major or R-Strauss’s Oboe concerto are Optional 6Min
K% B Orchestra Excerpt:

| S48 CIRED A (FFE, F46-32 %)

Johannes Brahms:Violin Concerto in D major, Op. 77, 2nd movt., from beginning to bar
32.

2. FHRE: ¥ (¥ FHEIFTE20F)

Gioachino Rossini, Overture to “La Scalu di Seta”, introduction.

3. M% 3k B =Wy (H=FF8-101 ) F)

Ludwig van Beethoven, Symphony No. 3 in E flat major, Op. 55, 2nd movt.,bar 8 — 101.
4. FRAR: CEREZHEI (FHE45 | 0T)

Maurice Ravel: Le Tombeau de Couperin, Prelude, from the beginning to the |st bar
before 4.

5. & egedrr A <EF (LE4NTENEGE2AF.OMSNHFTEPEI
)

Richard Strauss:“Don Juan”, from 4th bar after L to 2nd bar after N, and from 5th bar
before O to the |st bar after P

6. FhIgAT: CGHEMEAMEL AW, Op.56a, (I %)

Johannes Brahms: Variations on a theme by Haydn, excerpts

7. N %3 «<Fx30nty (ZRFHERS)

Ludwig van Beethoven: <Symphony No. 6 in F major, Op. 68>, (excerpts. From 3rd



movt.)

X E4% | Corno inglese

A% & Orchestra Excerpt:

I BBRE L KR AR FoRF (FBEIH)
Antonin Dvorak : Sinfonia No.9, excerpts from 2nd movt..

2. BN BB AL (REHRD)

J.  Sibelius : Der Schwan von Tuonela solo part

3. BAR 4G XAMEWHEMY FRF (FFEHD)
Maurice Ravel :Piano Concerto in G major, excerpts from 2nd movt.
4 FHR  CBARRFEY (38 ZHE)

Gioacchino Rossini :excerpts from Wilhelm Tell Ouverture.

5. #iT# : «FLAERY AW (35 23 )

Hector Berlioz :excerpts from A Roman Carnival Overture.

6. FLAEH: <HEA 54 RREY pir (45235

Richard Wagner: <Tristan und Isode>, excerpts.

X% | Bassoon

%% % ¥ Solo Piece:

FIHEBSEB KBAREEAME —FF

I** movt. from Mozart’s Basson concerto:B-flat major.

R AK B Orchestra Excerpt:

I, E34F: T ehdEiLy (5 35 T35

Wolfgang Amadeus Mozart: The Marriage of Figaro, excerpts from the overture.
2. BRAR: CBEFY (BREHRD)

Maurice Ravel: Bolero, solo part.

3. RITRMA «F Ny (35 Z3H5)

Pyotr llyich Tchaikovsky:: excerpts from <Symphony No.6 in B Minor,Op.74>,
4. FRAR: <G KIARNEWNEEY (HFZFF 14—16)

Maurice Ravel: Piano Concerto in G major, 3rd movt No.|4—No. |6



&& X% | Contrabassoon

K} B Orchestra Excerpt:

| B AR <#bIBamy (5 ZBE)

Maurice Ravel: excerpts from Ma Mere I'oye,.

2. H M EAL g CF By (35 A

D. Schostakovich : excerpts from Sinfonie No.5,

3. BALKE AT S AW «KMEFEE O (KEEER)

W.A. Morzart :excerpts from Serenade No.|0 <Gran Partita>,

B 5 | Horn
1k &4 # ) B Compulsory Solo Pieces:
l- EFHFORTHEAHE —RF
I** movt. from Mozart’s : Horn concerto No.4 in E flat
2- BERFTIFE—H TV AL R
R. Strauss : Horn concerto No.| in E flat Pieces
* OIRAZBET Y T x4%4F | No less than 6 minutes for solo pieces
PR % B Orchestra Excerpt:
| f2RE % «FLsimdly (45 238%)
Antonin Dvorak: Symphony No. 7 in D minor, Op. 70, excerpts.
2. AT A Y F: «F3awYY (F— K% Solo)
Dmitri Shostakovich: Symphony No. 5 in D minor, Op. 47, solo part in |st movt.
3. Ffa: CERBHF AW (38 Z3HK0)
Carl Maria von Weber: Der Freischutz: Overture, excerpts.
4. BHeiFr A «EMAEEY (31F)
Richard Strauss: Ein Heldenleben, introduction.
5. & Fuh: <Fxxomiy (% = K Trio Langsam—E)
Anton Bruckner: Symphony No.6 in A major, 3rd movt. Trio Langsam—E.
6. & Sth: <FEHZ oMy (F—FRFHEHR)
Anton Bruckner: Symphony No.9 in D minor, Excerpts from Ist movt.
7. ShEIEHT KFZZhMy, FERF, BRI — I -CEANT ((REATH
THR BAR)



Johannes Brahms: <Symphony No. 3 in F major, Op. 90>, 3rd movt., | bar before B — 5
bars after C (Only for Principal and Associate Principal Horn)

8. BT (FRIBRMAAN BB 52N B (ERTEH ST E .
& H )

R. Strauss : Till Eulenspiegels lustige Streiche, Op.28, excerpts. (Only for Principal and

Associate Principal Horn)

#7# & | Percussion

%% )i B Solo Piece:

Edk ~a Ka-Faad BWV.I007-1012 455 , it <44

J.S.Bach : From <6 Suites a violoncello solo senza basso BWYV [007-1012>, Pieces are

Optional 6Min

JNE ¥ | Snare Drum

K% B Orchestra Excerpt:

|2 A ET R «RFRIEY (FZRF HIHY)
Nikolai Rimsky-Korsakov, Sheherazade, excerpts from 3rd movt.
2LERR: ATy (F =A% KRS

Puccini: Tosca,excerpts from Act |

A% | Xylophone

PR % B Orchestra Excerpt:

At GREH N2y (35 Z23F%9)

George Gershwin: excerpts from “Porgy and Bess”.

Mk & | Celesta

Rk Bx Orchestra Excerpt:

AFHT G RIFY (35 Z3R)

Paul Dukas: excerpts from “The Sorcerer's Apprentice”.

3+4L | Cymbal

B % X Orchestra Excerpt:

|L3ef X8 «Fwxvhwy (FwiAEAFB, HILZE)



Pyotr llyich Tchaikovsky: <Symphony No. 4 in F Minor>, Op. 36(The 4™ Movt. From
A to B ,H to the end ).

LEHBRIER HRNEWEE (FZFRF)
Rachmaninoff < Piano Concerto No.2 > op.18 (3" movement)
43 |Timbrel

K} B Orchestra Excerpt:

oA B <FITT > (38 Z3H%)

Bizet: excerpts from Opera <Carmen>

= A 4k|Triangle

B ¥ & Orchestra Excerpt:

|04 KB —MEWr A (3 25H0)

Liszt: excerpts from <Piano Concerto No.|>

2IERA 0 LBy (FEZRFH L)

Antonin Dvorak : Symphony No. 9 in E Minor,op.95 ,excerpts from 3rd movt



