R. Strauss: Don Juan TrV 156, Op. 20 Beginning to D

Allegro, molto con brio ;
=

Lo WPV

7 . Tl B

LAld

A3 P

arco #

K.

—

h
e
i
H
.z.,
mm

ol

Ll
L
11

P4

2
)

#
=

_!g_h‘l' I

3

'

]

He fﬂ'

7
1
o1

v
Lo d

'f.:{

#

Fer

IoF i

b~ |
“

Z—
T s

)

B
|

L

V/g
et -}{;“L?

bha |

o
1]

o) V™ WgeVF T
=

T

P

o[ #)

HE g™ I
Ll T et

—

=

[

]

Py
o " gt Il

Ll

\ul:
2.
tr

b

=

=
]
¥

a1

]
L

72
o ] o

Lo K YR

2
84|

&y

1 3
[#] [~

I ]

—
Y
)

P A
L TH 1

R

—
=

lrangutllo

| e

L

>

-
Ty 7

| 184

e

3
F ]
ry

bl

vy




)
f 2 p —
TERd d i s B
e v g 1 | I 'MF_—'H%: :ﬁﬁ_gﬁ[_:h?:
A\ ———— =——y i ’ } T i
¢ j'u —_— T )7 (PPN e = o x ERPR = s
3
3 N PP i 3 ' '% i ".J e
i i i L’rmﬂ
: ” A b
rapidame nt 3 rﬁpbqu‘ s i b'b’h’_ h,t
i 11— 3 ll-i"‘l__glﬂqf I
K om——
'tz:ar ‘0 ra‘fruﬂfa D lﬁﬂ)
trangiiilo
afeele pp oo oo W

— —
o

“ S S ,,—’_'--\ 2
. =% Tz 19 2divg OO %FL—ﬁ
'u- ¢ — = L/ I T For =
dive  sore catundo t U i
_ \ tranquill
e trelag|ae la e | 1 _——] =
WatH % — O T O TO O e T 1] 2
# 9 L% ] % N ) [ & ] w o ’_I[._IPLW
R F TR Prp e
P tranguilio

D. S ich: i
hogtakovuch. Symphony No. 5, Op. 47, in d minor 1* mvt: #15 to #17

e ==t ] e T o S
i 3] ! -
8] P N PHfoPIeSs
. I‘é
= 1 @.ﬂ '’ ""\2' J}‘rm P e
S e e iy
(Y] ' s M r.I) ) ',:-' v g;:} - | 1 -

| @jg @ g poco anlmdndo

' i Jme j:?'\ﬂ/
7 —

- fe- ;

2 a - : .. l
- ; At T e 5
S . P e - F

ad




ire

_in ¢ minor 2™ mvt. _enti

Op. 67

I

cTesc.

L. v. Beethoven: Symphony No. 5

23

-

a1 1
ol

T}
| 4

.

-

7

82




1 1T 1

i

vV U Y TT

i’o
S—

By 1 1 I1 o1

= 18 & o 1o

P13
el | | JF o Tl |
L g

cresce. .

189

P

~

195

ey TV & & a
iy Db 1T 7

Pid moto o

205

r

S

P cresc.

"

cresc.




L. v. Beethoven: Symphony No. 5, Op. 67, in ¢ minor 3™ mvt. M. 146 ~ M. 161

J. Brahms: Symphony No. 2, Op. 73, in D Major, 1* mvt. M. 17 to M. 26

Allegro non troppo
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J. Brahms: Symphony No. 2, Op. 73, in D Major, 1°' mvt. M. 114 to M. 169

M. 177 to M. 224
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J. Brahms: Symphony No. 2, Op. 73, in D Major, 2"% mvt. M. 45 to M. 55
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J. Brahms: Symphony No. 2, Op. 73, in D Major, 4" mvt. M. 279 to M. 325
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J. Brahms: Symphony No. 2, Op. 73, in D Major, 4" mvt. M. 338 to M. 425
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Z. Kodaly: Harry Janos Suite, T[T . beginning to #1

6M. after #1 to 6M. after #2
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L. v. Beethoven: Symphony No. 3, Op. 55 E? Major (Eroica), 1% mvt. M. 55 to M. 83
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L. v. Beethoven: Symphony No. 3, Op. 55 E® Major (Eroica), 3 mvt. M. 300 to M. 395
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L. v. Beethoven: Symphony No. 3, Op. 55 E° Major (Eroica), 4" mvt. beginning to M. 11
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L. v. Beethoven: Symphony No. 3, Op. 55 E® Major (Eroica), 4" mvt. M. 61 to M. 77
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L. v. Beethoven: Symphony No. 3, Op. 55 E? Major (Eroica), 4" mvt. M. 193 to M. 258
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W. A. Mozart: Symphony No. 35, K. 385, in D Major, 1* mvt. M. 57 to M. 66
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W. A. Mozart: Symphony No. 35, K. 385, in D Major, 1*' mvt. M. 180 to the end
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W. A. Mozart: Symphony No. 35, K. 385, in D Major, 4" mvt. beginning to M. 77
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W. A. Mozart: Symphony No. 35, K. 385, in D Major, 4" mvt. M. 134 to M. 181
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W. A. Mozart: Overture from Le Nozze di Figaro K. 492, beginning to M. 24
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S. Prokofiev: Classical Symphony, Op. 25, 1% mvt. beginning to before D
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S. Prokofiev: Classical Symphony, Op. 25, 1 mvt. L to O
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S. Prokofiev: Classical Symphony, Op. 25, 4" mvt. D to 9M. after G
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M. Ravel: Daphnis et Chloe Suite No.2, #161 to #166
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M. Ravel: Daphnis et Chloe Suite No.2, 5SM. after #190 to 3M. after #191
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M. Ravel: Daphnis et Chloe Suite No.2, #196 to 3M. after #198
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M. Ravel: Daphnis et Chloe Suite No.2, 3M. before #202 to 10M. after #203
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M. Ravel: Daphnis et Chloe Suite No.2, 2M. before #207 to 2M. before #210
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M. Ravel: Daphnis et Chloe Suite No.2, 5M. after #212 to before #218
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P. I. Tchaikovsky: Symphony No. 6, Op. 74, in b minor, 1°* mvt. M. 19 to 3M. after D
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R. Wagner: Tannhauser Overture, M. 17 to M. 31
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G. Enesco: Rumanian Rhapsody No. 1, Op. 11, in A Major Solo Only
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M. Ravel: Mother Goose Suite Solo Only
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R. Strauss: Don Quixote TrV 184, Op. 35 Solo Only
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R. Vaughan Williams: Fantasia on a Theme of Thomas Tallis Beginning solo at Letter |
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E. Elgar: Enigma Variations, Op. 36 Solo Only
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G. Mahler: Symphony No. 10, 1% mvt Adagio Beginning to #1, #4 to #5 then #12 to #13
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W. A. Mozart: Symphony No. 35, K. 385, in D Major 1* mvt and 4" mvt
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W. A. Mozart: Overture from Le Nozze di Figaro K. 492
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P. I Tchaikovsky: Symphony No. 5, Op. 64, in e minor 3 mvt. M. 105~144
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R. Wagner: Tannhduser Overture
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