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Principal Bass Audition Repertory

1st Round - Interested applicants should submit ONE unedited video with the
following pieces to the “Accepted” platform. The audition video must be shot in
one continuous take and include, in this order:

e Mozart

e Beethoven

e Mahler

e Shostakovich

e J.S.Bach

Symphony No. 35
Symphony No. 5
Symphony No.1

Symphony No. 5

Orchestral Suite No. 2 Badinerie

Tst Mvt.

3rd Mvt.

3rd Mvt.

Tst Mvt.

m. 13 to 41
m.1to 100
m.3to 10
Reh 22 to 4 m. after Reh 26

(no repeats)

Repertoire should be performed solo, without piano accompaniment. No editing
or sound enhancements of any kind are permitted.

FINAL ROUND - Live

> J1.S. Bach : Orchestral Suite No. 2 : Badinerie (no repeats)

And

> First movement of any standard Bass concerto (exposition only)

> All of the 1st Round Excerpts AND:

e Beethoven

e Beethoven

e Brahms

e Brahms

e Verdi

Symphony No. 5
Symphony No. 9
Symphony No. 2
Symphony No. 2

Othello

3rd Mvt.

4th Mvt.

Tst Mvt.

4th Mvt.

Act IV

Trio (no repeats)
m. 8 to 90

m. 118 to 156

m. 244 to 279

Reh U to 7 after X



MOZART | Symphony No. 35, 1st Mvt.

m. 13 - 41

Allegro con spirito
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BEETHOVEN | Symphony No. 5, 3rd Mvt.

m. 1-100

poco ritardando a tempo

Allegro
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MAHLER | Symphony No. 1, 3rd Mvt.

m. 3 -10

Feierlich und gemessen, ohne 'zn schleppen.
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SHOSTAKOVICH | Symphony No. 5, 1st Mvt.
Reh 22 to 4 m. after Reh 26
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J.S. BACH | Orchestral Suite No. 2, Badinerie

Complete (no repeats)

Badinerie

staccato
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BEETHOVEN | Symphony No. 5, 3rd Mvt.

Trio (no repeats)
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BEETHOVEN | Symphony No. 9, 4th Mvt.

m. 8 - 90
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BRAHMS | Symphony No. 2, 1st Mvt.
m. 118 - 156

Allegro non troppo
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BRAHMS | Symphony No. 2, 4th Mvt.

m. 244 - 279
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Brahms — Symphony No. 2 in D Major
Kontraball
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VERDI | Othello, Act IV
Reh U to 7 after Reh X

Poco Piu Mosso
U | Soli Contrabasst a 4 Corde - Con Sordina
legato

-
4 LE”?”““T- S —— " —" oy s ——— ' “’@“ﬁ:ﬁ r e

>

L]

.

™
TR

SURES

= : |
g A T Y .
— |

Un peco pie marcato ¢ cres

stacente )

- RSUMET S— % &
.C}: s {




	My Draft.pdf
	Binder1.pdf
	DRAFT-Nov3-SAVPHIL-PrincipalBass-Audition (1)
	Pages from IMSLP37970-PMLP01697-Brahms-Op073.Bass 2 (1)




